
                                                                                 

 

 

Massimo Uberti 

HAPPY DAYS 

I've just trown in the rubbish bin tens of drawings, notes and a couple of projects that if I 

were more wise I would have kept and translated in works, but I needed to see new 

space, so I did that. Now my studio is completely empty and I feel at home. The space 

for painting is finally empty and I can decide to enter in it, but not now; for just an instant 

I need to taste the opportunity to have that totally empty space. No worries no weights 

are given to my sight, I feel fine. I see! Now new images will face in here and I'm excited. 

It's hard to brake this sensation, but I have to resist, to be quiet: unaware gestures in 

this of zero gravity moment could compromise everything. The magic of this private 

void, emptyless, lasts for a couple of seconds, when no signals are activated, but just 

me and this light space around me. I don't make a move, as it is possible, but it's hard to 

stay steady, and that's how I fall inside. I leave. 

When I came back I found out new projects in my studio, and new images too. What do I 

do? Do I wait? No. I go away to try to sleep but I wake up early, I go back in my studio 

and the drawer in front of me is empty - again - I can't keep it, I feel the need to throw 

everything. I do it. I see again the beloved space. 

I leave again. 

 

 

 

 

 

 

 

 

 

 

 

 



                                                                                 

 

Massimo Uberti is an artist of the light, that intervenes in the space of the intellective 

practice of the language and introduces us to the images of the place, transforming it in 

a magic game of constructions and allusions, shapes and ideas. For more than ten years 

he have been using white neon tubes to compose metaphisical images and to draw 

virtual environments, hangin in the poetic and revealing time of the art (of enlighting). 

Simple light profile arre approaching us to the family Enveloping Home, 2009. More 

complicate and complex bright installations are projecting us in the illusion of the  

spaceless Endless, 2006 and in the aspiration of timeless Given to infinit, 2008. Written 

with neon lights, they are announcing the textual assumption of physical and mental 

dimension, actual and ideal (Beloved Space, 2008; Other Space, 2010). His last work, 

accomplished for Casa Testori, is matching in an empty room, structural elements 

usually used as reinforcement, overlapped, with bright horizontal lines longer and 

longer, fixed at regular intervals and intersected with the first ones: a progressive and 

outgoing work, that raises from the material to the etereo, from the real to the 

appareance, from the body to the emotion. 

Stefano Pezzato. 

	  

 

	  


