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The exhibition presents, for the first time in Europe, a large series of works of this Los Angeles artist, 
known as one of the initiators of the crucial operation of blending conceptual and performance art with 
social commitment in the early ‘seventies in Los Angeles. Her activity ranges from explorations of the body 
and intimate reflections to the production of large and lengthy public demonstrations involving dozens of 
artists and thousands of spectators.

It is this latter aspect of collaboration which constitutes the main unifying theme of this exhibition, following 
the constants of her artistic development: investigation of the female condition, sometimes more intimately, 
sometimes via strong political and civic impulses, the power of art being seen as a tool for social struggle 
and for the promotion of progressive ideas.

The exhibition, curated by the new director Fabio Cavallucci in collaboration with Megan Steinman 
and the Suzanne Lacy Archive, presents some of the works in which the artist has addressed the 
essential themes of the female condition: sexual exploitation and violence; aging and media representation 
of the older woman; and social issues ranging from racism to the conditions of labor and class--themes 
which were provocative and avant-garde in the ‘seventies and ‘eighties and are still highly topical today. Art 
thus becomes a useful tool, on the one hand for delving more deeply into the meanings and personal 
ambitions of the hundreds of anonymous female and working class performers who otherwise would have 
no access to the communication systems; on the other hand for bringing the themes of the various freedom 
movements to the public eye, through amplification of the media.

The exhibition proposes re-adaptations of some of Suzanne Lacy’s most important works. One of these, 
Prostitution Notes, (1974), was an investigation of prostitutes and their exploitation in some areas of Los 
Angeles, with interviews in the bars and clubs where they hung out. In Three Weeks in May (1977), 
working in agreement with the Los Angeles police from whom she received daily information, the artist 
indicated on a map of the town the places where sexual violence against women took place, writing the 
word RAPE in red on them. The map became redder every day, visually demonstrating the dramatic nature 
of the problem. In Mourning and In Rage (1977) is a work in collaboration with Leslie Labowitz, created at 
the time when there had been a brutal strangling of 10 women by a serial killer in Los Angeles. With other 
activists, Suzanne Lacy presented herself in front of the Los Angeles city hall with 10 female figures 
covered in black robes from head to foot. Each of these pronounced a protest against a different type of 
violence against women, subverting the mass media coverage from a focus on specific victims histories to 
the general culture of violence.

The Crystal Quilt (1985-1987) is perhaps the most famous work, the one with which the Tate Modern 
decided to open its new space, The Tanks, dedicated to performance art, in 2012. This performance, here 
represented by atime-lapse of just a few minutes, took place in the center of a large shopping mall in 
Minneapolis, and involved 430 women over 60, seated at tables arranged in the pattern of a large quilt 
created by Miriam Shapiro, talking to one another and mingling their experiences and memories with 
sociological analyses of society’s failure to exploit the potential of old age. Every 10 minutes, the women 
were signaled to change the position of their hands on the table, thus modifying the pattern of the large 
quilt. At the end of the performance, the audience too came onto the stage, decomposing the geometrical 
forms of the tables and transforming the austere order into a colourful kaleidoscopic shape.

The exhibition includes more recent works such as Full Circle (1994), in which the artist displayed rock 
monuments dedicated to important women from Chicago, and Storying Rape (2012), a discussion among 
important media personalities, activists and politicians in an attempt to find a different way of describing 
sexual violence—a new cultural narrative. Finally, there is a video and paper document archive section 
which reveals the artist’s multifaceted interests, with many works including the early ones on the theme of 



the body and flesh.

Suzanne Lacy thus emerges as a pioneer of many of the aspects which were to become typical of the art of 
later years, including the participatory artof the ‘nineties, that jumble of trends in which the public becomes 
part of the work, later defined by Bourriaud as “relational aesthetics”.

A special catalogue will be produced for the occasion, the first in a series published by Mousse, which 
covers Suzanne Lacy’s whole career, with texts by Sally Tallant (the director of the Liverpool Biennial), an 
interview with Suzanne Lacy by Fabio Cavallucci, and the reproduction of many works produced by the 
artist from the ‘seventies up to the present day.

Suzanne Lacy’s exhibition in Milan is a production of the Luigi Pecci Centre for Contemporary Art, promoted 
by the Tuscan Region and the Municipality of Prato in agreement with SpazioBorgogno. The production of 
the artist’s works has been made possible thanks to the support of Franco Soffiantino.
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